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Spain is a country with a wide tourist heritage. All the public institutions should be interested in preserving and
conserving it in good conditions year after year. New digital technologies may allow making a thorough and
reliable inventory of all of our goods so as to show them whether with static or in movement images in order to
promote cultural tourism. The methodology used to accomplish this task is based on reverse engineering, tool
that allows us to know details of its shape, texture, construction details and geo-referenced positioning. Inverse
engineering will help usto create a digital catalogue with all the formal characteristics of the objects and tourist
spaces. It will be possible theThis article proposes a study of the Ecuadorian artistic field during the nineties in
accordance with the tensions between modern notions and contemporary approaches to art. Considering a
theoretical and historical review, we discuss how the idea of contemporary art was positioned in Ecuador in the
late nineties in a context of disputes and institutional redefinitions. In this regard, we will analyze Salon
Mariano Aguilera and Cuenca Biennale legal bases' restructuring processes, which were central to discussions
of artists, critics and institutions during that time
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