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Analitica

The role of the hero is changing, slightly irregular, but it's purpose is constant. The line that separates good
from evil is frequently so thin that sometimes the main hero can act in a negative way, casting doubts about his
own nature in the pursuit of good. This paper aims to inquire into the character's heroic condition showing two
variations of this archetype in the context of postmodern cinema: the "clear hero", and the "dark hero". The
former keeps the most traditional values of the hero, while the latter provides a dimension which distinguishes
it from the previous one: his experience executing evil as a part of his process to heroici-ty. Postmodernity
implies an ambivalence in the character's identity which can be comparable to the hero's role, and to his way of
making good. The "clear hero" does not imply negative features in the active nature of the hero, whilst the
"dark hero" does include them. Through the protagonists of Gladiator (Scott, 2000) and Batman Begins (Nolan,
2005) are offered both heroic perspectives based on a selection of their principal ac-tions which have been
subjected to analysis according to some parameters. behavior, implication, and cause. The decisive action will
aso be signalized, according to the narration's teleonomy in reason of the favorable or unfavorable sense for the
hero. Finally, each character will be observed from its archetype. By analyzing their actions from these
perspectives, we observe the clear hero and the dark hero as affordable categories for the heroic role

The role of the hero is changing, slightly irregular, but it's purpose is constant. The line that separates good
from evil is frequently so thin that sometimes the main hero can act in a negative way, casting doubts about his
own nature in the pursuit of good. This paper aims to inquire into the character's heroic condition showing two
variations of this archetype in the context of postmodern cinema: the "clear hero", and the "dark hero". The
former keeps the most traditional values of the hero, while the latter provides a dimension which distinguishes
it from the previous one: his experience executing evil as a part of his process to heroici-ty. Postmodernity
implies an ambivalence in the character's identity which can be comparable to the hero's role, and to his way of
making good. The "clear hero" does not imply negative features in the active nature of the hero, whilst the
"dark hero" does include them. Through the protagonists of Gladiator (Scott, 2000) and Batman Begins (Nolan,
2005) are offered both heroic perspectives based on a selection of their principal ac-tions which have been
subjected to analysis according to some parameters. behavior, implication, and cause. The decisive action will
aso be signalized, according to the narration's teleonomy in reason of the favorable or unfavorable sense for the
hero. Finally, each character will be observed from its archetype. By analyzing their actions from these
perspectives, we observe the clear hero and the dark hero as affordable categories for the heroic role

https://rebiunoda. pro.baratznet.cloud: 28443/OpacDiscovery/public/catal og/detail/b2FpOmNIbGVicmF0aw9uOmV zL mhemF0Oei 5y ZW4vM jgdNDkwODM



Titulo: Clear hero and dark hero in the cinematographic narration electronic resource]

Editorial: Ediciones Complutense 2016-10-28

Tipo Audiovisual: Clear hero; dark hero; cinema; postmodernity Héroe claro; héroe oscuro; cine; posmodernidad
Variantes dd titulo: Héroe claro y héroe oscuro en el relato cinematogréfico

Documento fuente: Area Abierta; Vol 16 No 3 (2016); 1-16

Nota general: application/pdf

Restricciones de acceso: Open access content. Open access content star

Lengua: Spanish

Enlace a fuente deinformacion: Area Abierta; Vol 16 No 3 (2016); 1-16 Area Abierta; Vol. 16 Num. 3 (2016); 1-
16 1578-8393

Otrasrelaciones: https.//revistas.ucm.es/index.php/ARAB/article/view/53654/49141 /*ref* /Aristételes.
Metafisica, Gredos, Madrid, 1994 /*ref*/Aristoteles. Retorica, Instituto de Estudios Paliticos, Madrid, 1971 /*ref*
/Baraybar Fernandez, Antonio. "Jason Bourne, héroe o monstruo? El vigje existencial de un héroe contemporaneo”,
Areaabierta, vol. 13, n° 2 (2013), pp. 23-44. DOI: http://dx.doi.org/10.5209/revARAB.2013. v34.n2.42620 /*ref*
/Bergson, Henri. Las dos fuentes de lamoral y delareligion, Tecnos, Madrid, 1996 /*ref*/Bou, Nuria; Pérez,
Xavier. El tiempo del héroe. Epicay masculinidad en el cine de Hollywood, Paidds, Barcelona, 2000 /* ref*
/Campbell, Joseph. El héroe de las mil caras. Psicoandlisis del mito, Fondo de Cultura Econémica, México D.F.,
2014 /*ref*/Cardona Zuluaga, Patricia. "Del héroe mitico al mediético. Las categorias heroicas: héroe, tiempo y
accion”, RevistaUniversidad EAFIT, Val. 42, n° 144 (2006), pp. 51-68 /*ref* /Casetti, Francesco; Di Chio,
Federico. Como analizar un film, Paidés Comunicacion Cine, Barcelona, 2010 /*ref*/Chevalier, Jean; Gheerbrant,
Alain. Diccionario de los simbolos, Herder, Barcelona, 2007 /*ref*/Clanche, Pierre. El texto libre. La escriturade
los nifios, Fundamentos, Madrid, 1978 /*ref*/Diel, Paul. El ssmbolismo en la mitologia griega, Labor, Barcelona,
1976 /*ref*/Garcia Jiménez, Jests, Narrativa audiovisual, Catedra, Madrid, 1993 /*ref* /Garcia Mingorance,
Gabriel. "Fracturay fragmentacion del héroey e villano cinematogréafico actual en El protegido de M. Night
Shyalaman", Area Abierta, Vol. 13, n°2 (2013), pp.71-89. DOI: http//dx.doi. org/10.5209/revARAB.2013.V34.N2.
42622 [*ref* /Garcia Puchades, Wenceslao. "Ciney politicaen Alain Badiou: €l poder retérico del cine a servicio
de latrasmision de laidea politica del presente”, Icono 14, Vol. 11, n° 1 (2013), pp. 195-215. DOI: 10.7195/ri14.
v11i1.554 /*ref*/Gonzal ez Requena, JesUs. Cléasico, manierista, postclasico. Los modos del relato en el cine de
Hollywood, Valladolid, Castilla Ediciones, 2007 /*ref*/Imbert, Gérard. Cine e imaginarios socides. El cine
posmoderno como experiencia de los limites (1990-2010), Cétedra, Madrid, 2010 /*ref*/Imbert, Gérard. "Cine e
imaginarios sociales'. En Joaquin Esteban Ortega (Ed.), El imaginario cinematografico y la sociedad hipermoderna
(pp. 15-22). Universidad Europea Miguel de Cervantes,Valladolid, 2013 /*ref* /Konigsberg, Ira. Diccionario
técnico Akal de cine, Akal, Madrid, 2004 /*ref*/L1orente Barroso, Carmen." Tippexperience: €l ornato como fuente
creativa parala construccion de formatos publicitarios innovadores en Y ouTube", Icono 14, Volumen 11, n° 1
(2013), pp. 71-98. DOI: 10.7195/ri14.v11i1.514 /*ref*/Martinez Garcia, José Saturnino. "Laizquierday los
superhéroes’, Le monde diplomatique (edicién espafiola), n° 169 (2009), p. 27 /*ref*/Moreno, Manuel; José, Jordi.
"Superhéroesy gravedad: el valor pedagdgico delaficcion”, Alambique. Didéactica de las ciencias experimentales,
n° 60 (2009) pp. 43-53 /*ref*/Ogam. Tradition Celtique, Rennes, 1948 /*ref*/Posener, G. Dictionaire dela
civilisation égyptienne, Paris, 1959. (En colaboracion con Serge Saureon'y Jean Y oyotte) /*ref* /Prosper Ribes, J.
P. (2005). "El héroe clésico en € relato cinematogréfico”. Area abierta (12) 2006, pp. 5-8 /*ref*/S. Pearson, Carol.
Despertando los héroes interiores, Editorial Mirach, Madrid, 2006 /*ref*/Sanchez Casarrubios, Minerva. "La
expresion de miedos sociaes através del villano en el cine postclasico: un andlisis del texto narrativo”, Revista
Aeguitas, vol. 3 (2013), pp. 329-343 /*ref* /Sanchez-Esca onilla, Antonio. Guion de aventuray forjadel héroe,
Ariel, Barcelona, 2002 /*ref* /Segado Boj, Francisco. "Los enemigos en lahistoriay en el cine: Rambo 111 y €l
pueblo afgano". En Cabeza, José, y Rodriguez, Araceli (Coord.), Creando cine, creando historia. La representacion
cinematogréfica de ideas y movimientos sociales (pp. 1-20). Universidad Complutense de Madrid, Coleccion
historia, comunicacion y sociedad, Madrid, 2004 /*ref*/Rodriguez de Austria G.M., Alfonso M. " Supervillanos



https://revistas.ucm.es/index.php/ARAB/article/view/53654/49141

muy reales: el uso politico del villano en latrilogiade 'El caballero oscuro' de Christopher Nolan". Area abierta,
vol. 16, n° 1 (2016) pp. 77-90. DOI: http://dx.doi. org/10.5209/revARAB.2016.v16.n1.47526 /*ref*/\V ogler,
Christopher. El vigje del escritor, Ediciones Robinbook, Barcelona, 2002

Baratz I nnovacién Documental

e Gran Via, 59 28013 Madrid
e (+34) 91 456 03 60
e informa@baratz.es



