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The article analyses the evolution of the representation of the automobile inserted in the natural and urban

environment in the Contemporary Art, from the appearance of the first cars in the beginning of the 20th century

until the present day. The text compares the diverse attitudes and analysis of some representative artists who

have used the image of the machine in general and the car in particular in their aesthetic discourse, using as a

conductive thread the metaphor of the life cycle (birth, growth, feeding, reproduction and death). It deals with

the discovery, the development and the coexistence between human and the automobile and its interpretation as

a basic element of the artistic work. The text connects the image of the automobile located in the contemporary

industrial landscape utilizing the artist references who have integrated the car in their work inside the natural or

artificial environment characteristic of each moment. At the same time, the article goes deeply into the

relationship of romantic ruin and natural landscape and the evolution of the industrial and architectural modern

environment, through the work of the artists who has used the car as an inhabitant of the landscape
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