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Maria de Jests Cepeda y Cosio and Maria de Jeslis Mosgueira were two Mexican singers who appeared in
theatres in Mexico City during the 1840s and 1850s. Their careers as pioneersin their field are explored using
information from periodicals of the period. They are reinstated into the music history of the period as
transitional figures towards the second half of the century when, with the founding of the Conservatorio
Nacional de Musica, women entered the professional field in earnest. This discourse, silenced by the status of
being female Mexican singers during the nineteenth century, is contextualised within the patriotic and
patronising rhetoric of the Mexican press of the time

Maria de Jests Cepeda y Cosio and Maria de Jeslis Mosgueira were two Mexican singers who appeared in
theatres in Mexico City during the 1840s and 1850s. Their careers as pioneersin their field are explored using
information from periodicals of the period. They are reinstated into the music history of the period as
transitional figures towards the second half of the century when, with the founding of the Conservatorio
Nacional de Musica, women entered the professional field in earnest. This discourse, silenced by the status of
being female Mexican singers during the nineteenth century, is contextualised within the patriotic and
patronising rhetoric of the Mexican press of the time

https://rebiunoda. pro.baratznet.cloud: 28443/OpacDiscovery/public/catal og/detail/b2FpOmNIbGVicmF0aw9uOmV zL mdhcmF0Oei 5yZW4avM zAwWNzQ4NDM

Titulo: Early Splendour: The First Mexican Female Opera Stars (ca. 1830-ca. 1860) electronic resource]
Editorial: Instituto Complutense de Ciencias Musicales 2021-09-17

Tipo Audiovisual: opera; 19th century; gender studiesin musicology; Mexico; Mexican singers; reception history
muj eres cantantes; género; siglo XIX; México; Gpera; musicologia de género,; cantantes mexicanas; historiade la
recepcion

Variantes dd titulo: Fulgoresincipientes: primeras mujeres mexicanas estrellas de 6pera (ca. 1830-ca. 1860)
Documento fuente: Cuadernos de MUsica |beroamericang; Vol 34 (2021); 171-201

Nota general: application/pdf

Restricciones de acceso: Open access content. Open access content star

Condicionesde uso y reproduccion: Derechos de autor 2021 Cuadernos de MUsica | beroamericana



Lengua: Spanish

Enlace a fuente de infor macién: Cuadernos de Musica Iberoamericana; Vol 34 (2021); 171-201 Cuadernos de
MUsica Iberoamericana; Vol. 34 (2021); 171-201 2530-9900 1136-5536

Otrasrelaciones: https://revistas.ucm.es/index.php/CM 1 B/article/view/73961/4564456559162 /* ref* /Bagueiro
Féster, Geronimo: Historiade lamusica, I11. Lamusica en el periodo independiente, México, Secretaria de
Educacion Pablica/ Instituto Nacional de Bellas Artes/ Departamento de MUsica/ Seccion de Investigaciones
Cientificas, 1964 /*ref*/Bitran Goren, Y agl: "Los que no han oido tocar a Herz no saben lo que es un piano. Un
virtuoso europeo en México (1849-1850)", Heterofonia, 134-135, 2006, pp. 89-108 /*ref*/Bitran Goren, Y ael:
Musical Women and Identity-Building in Early Independent Mexico (1821-1854), tesis doctoral, Royal Holloway,
University of London, 2012 /*ref*/Bitrén Goren, Y ael: "Henri, Heinrich, Enrique Herz. Lainvencidn de un artista
romantico en el México decimononico”, Anales del Instituto de Investigaciones Estéticas, 35, 102, 2013, pp. 33-64
*ref*/Bitran Goren, Yael: "Henri Herz and His Mexican Biography: A Response from a Virtuoso", Piano Culture
in 19th-Century Paris, Massimiliano Sala (ed.), Turnhout, Brepols, 2015, pp. 385-398 /*ref*/Carmona, Gloria: La
musica de México. |. Historia, 3. Periodo de la Independencia ala Revolucion (1810 a 1910), Julio Estrada (ed.),
México, UNAM / Instituto de Investigaciones Estéticas, 1984 /*ref*/Chakravorty Spivak, Gayatri: "Can the
Subaltern Speak?', Marxism and the Interpretation of Culture, Cary Nelson, Lawrence Grossberg (eds.), Chicago,
University of Illinois Press, 1988, pp. 271-313 /*ref*/Ellis, Katharine: "Music Criticism, Speech Acts and Generic
Contracts*, Nineteenth-Century Music Criticism, Teresa Cascudo (ed.), Turnhout, Brepols, 2017, pp. 3-21 /*ref*
/Feldman, Martha; Wilbourne, Emily; Rings, Steven; Kane, Brian; Davies, James Q.: "Why Voice Now?", Journa
of the American Musicological Society, 68, 3, 2015, pp. 653-685, doi:10.1525/jams.2015.68.3.653 /*ref* /Gal i
Boadella, Montserrat: Historias del bello sexo: laintroduccidn del Romanticismo en México, Ciudad de México,
Universidad Nacional Auténoma de México / Instituto de Investigaciones Estéticas, 2002 /*ref*/Infante Vargas,
Lucrecia: "De lectoras y redactoras. Las publicaciones femeninas en México durante el siglo X1X", Larepublicade
las letras. Asomos ala cultura escrita del México decimondnico, Belem Clark de Lara, Elisa Speckman (coords.),
Ciudad de México, Universidad Nacional Auténoma de México, 2005, pp. 187-188 /*ref*/Izquierdo Ko6nig, José
Manuel: "Auto-exotismos, la musicologia latinoamericanay el problema de larelevancia historiografica (con un
apeéndice sobre misica sacray d siglo XI1X)", Resonancias, 20, 38, enero-junio 2016, pp. 95-116 /*ref* /Kennerley,
David: "Debating Female Musical Professionalism and Artistry in the British Press, c. 1820-1850", The Historical
Journal, 58, 4, diciembre 2015, pp. 987-1008 /* ref*/Mayer-Serra, Otto: Panorama de la misica mexicana. Desde la
Independencia hasta la actualidad, [1941], México, INBA-CENIDIM, 1996 /*ref*/Mignolo, Walter D.: Laideade
AméricaLatina. Laherida colonia y la opcion decolonial, Julieta Barba, Silvia Jawerbaum (trads.), Barcelona,
Gedisa, 2007 /*ref*/Pareydn, Gabriel: Diccionario enciclopédico de misica en México, Zapopan, Universidad
Panamericana, 2007 /*ref*/Pulido, Esperanza: La mujer mexicanaen lamusica: hastala tercera década del siglo
XX, México, Instituto Nacional de Bellas Artes, 1958 /*ref*/Rutherford, Susan: (3z' (BLa cantante delle passioni':
Giuditta Pasta and the Idea of Operatic Performance”, Cambridge Opera Journal, 19, 2, 2007, pp. 107-138 /* ref*
/Walter, Michael: Oper: Geschichte einer Institution, Stuttgart, Metzler Verlag GmbH, 2016 /*ref* /Wright de
Kleinhans, Laureana: Mujeres notables mexicanas, México, Tipografia Econdmica, 1910

Baratz | nnovacion Documental

e Gran Via, 59 28013 Madrid
e (+34) 91 456 03 60
e informa@baratz.es


https://revistas.ucm.es/index.php/CMIB/article/view/73961/4564456559162

