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Undoubtedly, we are before one of the most performed and celebrated compositions of the entire history of

Western music. In the same way, it is also one of the best known: at least some of its sections, especially one

and by its own merits, have been placed in the core of works that we could include in the section of 'popular

classics', since it is widely recognized, hummed and employed in television, film and advertising worldwide.

Even if we add that 'The Messiah' by George Friedrich Haendel (music) and Charles Hennes (libretto) refers to

one of the most important stories in the life and future of humanity, that of Jesus of Nazareth, we are, in global,

before an outstanding composition in all the senses. From the Protestant orbit, he not only addresses the birth of

Christ, but also alludes to other key moments in Christianity such as Isaiah's prophecy, passion, death,

resurrection, ascension and reception in the heavens of Christ, the subsequent preaching of Christ gospel, his

teachings and the day of judgment. For all, 'The Messiah' is a key score to approach the life and work of its

composer, the genre of the oratory, England in the first half of the eighteenth century and the forms of the aria,

the recitative and the choir both from the point of the researcher, interpreter or director, music lover or amateur

and of the teacher in any of the educational stages. In short, in this article we will approach the life and work of

Haendel, his connection with Bach and the genesis and characteristics of 'The Messiah'. In addition, we will

include a poem that Dubosq wrote about Haendel, a discography and recommended filmography on the work,

the index of the same and the texts in English and Spanish. Nor do we forget to mention some curiosities, such

as the relationship that joined him two centuries later with Jimi Hendrix or a new success of the nationalized

German English in the 21st century: the Champions League anthem

Undoubtedly, we are before one of the most performed and celebrated compositions of the entire history of

Western music. In the same way, it is also one of the best known: at least some of its sections, especially one

and by its own merits, have been placed in the core of works that we could include in the section of 'popular

classics', since it is widely recognized, hummed and employed in television, film and advertising worldwide.

Even if we add that 'The Messiah' by George Friedrich Haendel (music) and Charles Hennes (libretto) refers to

one of the most important stories in the life and future of humanity, that of Jesus of Nazareth, we are, in global,

before an outstanding composition in all the senses. From the Protestant orbit, he not only addresses the birth of

Christ, but also alludes to other key moments in Christianity such as Isaiah's prophecy, passion, death,

resurrection, ascension and reception in the heavens of Christ, the subsequent preaching of Christ gospel, his

teachings and the day of judgment. For all, 'The Messiah' is a key score to approach the life and work of its

composer, the genre of the oratory, England in the first half of the eighteenth century and the forms of the aria,

the recitative and the choir both from the point of the researcher, interpreter or director, music lover or amateur

and of the teacher in any of the educational stages. In short, in this article we will approach the life and work of

Haendel, his connection with Bach and the genesis and characteristics of 'The Messiah'. In addition, we will

include a poem that Dubosq wrote about Haendel, a discography and recommended filmography on the work,

the index of the same and the texts in English and Spanish. Nor do we forget to mention some curiosities, such



as the relationship that joined him two centuries later with Jimi Hendrix or a new success of the nationalized

German English in the 21st century: the Champions League anthem

https://rebiunoda.pro.baratznet.cloud:28443/OpacDiscovery/public/catalog/detail/b2FpOmNlbGVicmF0aW9uOmVzLmJhcmF0ei5yZW4vMzE0MTg5MTk

Título: 'El Mesías': tradición, religiosidad y magnetismo electronic resource]

Editorial: 2018

Tipo Audiovisual: Haendel Oratorio El Mesías Jesús de Nazaret Inglaterra Época barroca Bach Mozart Farinelli 

 Hasse Ópera Royal Academy of Music Ópera de la Nobleza Porpora Champions League Jimi Hendrix Haendel 

Oratory 'The Messiah' Jesus of Nazareth England Baroque Bach Mozart Farinelli Hasse Opera Royal Academy of 

Music Porpora Champions League Jimi Hendrix

Documento fuente: Artseduca, ISSN 2254-0709, Nº. 19, 2018, pags. 102-153

Nota general: application/pdf

Restricciones de acceso: Open access content. Open access content star

Condiciones de uso y reproducción: LICENCIA DE USO: Los documentos a texto completo incluidos en Dialnet 

son de acceso libre y propiedad de sus autores y/o editores. Por tanto, cualquier acto de reproducción, distribución, 

comunicación pública y/o transformación total o parcial requiere el consentimiento expreso y escrito de aquéllos. 

Cualquier enlace al texto completo de estos documentos deberá hacerse a través de la URL oficial de éstos en 

Dialnet. Más información: https://dialnet.unirioja.es/info/derechosOAI | INTELLECTUAL PROPERTY RIGHTS 

STATEMENT: Full text documents hosted by Dialnet are protected by copyright and/or related rights. This digital 

object is accessible without charge, but its use is subject to the licensing conditions set by its authors or editors. 

Unless expressly stated otherwise in the licensing conditions, you are free to linking, browsing, printing and 

making a copy for your own personal purposes. All other acts of reproduction and communication to the public are 

subject to the licensing conditions expressed by editors and authors and require consent from them. Any link to this 

document should be made using its official URL in Dialnet. More info: https://dialnet.unirioja.es/info/derechosOAI

Lengua: Spanish

Enlace a fuente de información: Artseduca, ISSN 2254-0709, Nº. 19, 2018, pags. 102-153

Baratz Innovación Documental

Gran Vía, 59 28013 Madrid

(+34) 91 456 03 60

informa@baratz.es


