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This research focuses on the male characters of the film director Pedro Almodóvar. In the first place, the

presence of nationalism is deepened in a recurrent way in its plots through the figure of the "Iberian male" that

feeds on the Spanish cinema of the "tardofranquismo" and the Transition, as well as the connection with the

sexual, the use of humor and the director's attempt to create dissident identities. In second place, the

representations of violence in the cinema of Almodóvar are studied as a feature of the exercise of the power

characteristic of the more traditional Spanish machismo, expressed sometimes through posture, gestures or

control of space-time of the victims; and others, through verbalization and physical aggression
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