©'baratz | ODA

Adolf Loos-Teodoro Adornoy
la Estética Moderna [

2022

text (article)

Analitica

As a cultural critic, Loos is mostly remembered for his contemptuous critique of ornament in the 1910 essay
"Ornament und Verbrechen" (). Loos believed that ornament fundamentally masks the authenticity and integrity
of architecture; therefore, he concluded that "Only a very small part of architecture belongs to art: the tomb and
the monument. Everything else that fulfills a function is to be excluded from the domain of art." As a corollary
to this position, Loos realized the radical conclusion that art exists outside of culture whereas architecture is
rooted in culture. Ironically, Adorno in his lecture "Functionalism Today" (‘Funktionalismus Heute') that was
given to the intellectual heirs of the same Deutsche Werkbund, which was the object of Loos contempt more
than half a century earlier. His discourse to this group was essentially a critique on the impoverished quality of
German building; and how it dispensed with aesthetic qualities to serve an expedient functionalist agenda.

As a cultural critic, Loos is mostly remembered for his contemptuous critique of ornament in the 1910 essay
"Ornament und Verbrechen" (). Loos believed that ornament fundamentally masks the authenticity and integrity
of architecture; therefore, he concluded that "Only a very small part of architecture belongs to art: the tomb and
the monument. Everything else that fulfills a function is to be excluded from the domain of art." As a corollary
to this position, Loos realized the radical conclusion that art exists outside of culture whereas architecture is
rooted in culture. Ironically, Adorno in his lecture "Functionalism Today" (‘Funktionalismus Heute') that was
given to the intellectual heirs of the same Deutsche Werkbund, which was the object of Loos contempt more
than half a century earlier. His discourse to this group was essentially a critique on the impoverished quality of
German building; and how it dispensed with aesthetic qualities to serve an expedient functionalist agenda.

As a cultural critic, Loos is mostly remembered for his contemptuous critique of ornament in the 1910 essay
"Ornament und Verbrechen" (). Loos believed that ornament fundamentally masks the authenticity and integrity
of architecture; therefore, he concluded that "Only a very small part of architecture belongsto art: the tomb and
the monument. Everything else that fulfills a function is to be excluded from the domain of art." As a corollary
to this position, Loos realized the radical conclusion that art exists outside of culture whereas architecture is
rooted in culture. Ironically, Adorno in his lecture "Functionalism Today" (‘Funktionalismus Heute') that was
given to the intellectual heirs of the same Deutsche Werkbund, which was the object of Loos contempt more
than half a century earlier. His discourse to this group was essentially a critique on the impoverished quality of
German building; and how it dispensed with aesthetic qualities to serve an expedient functionalist agenda.

https://rebiunoda. pro.baratznet.cloud: 38443/OpacDiscovery/public/catal og/detail/b2FpOmNIbGVicmF0aWw9uOmV zL mhemF0Oei 5y ZW4vM zExNzc3Nj A

Titulo: Adolf Loos-Teodoro Adorno y la Estética Moderna electronic resource]

Editorial: 2022



Tipo Audiovisual: Art Aesthetic Ornament Sachlichkeit Functionalism Modern Arte Estética Ornamento
Sachlichkeit Funcionalismo Moderno Arte Estética Ornamento Sachlichkeit Funcionalismo Moderno

Documento fuente: Index, revista de arte contemporaneo, |SSN 2477-9199, null 7, N°. 13, 2022 (Ejemplar
dedicado a: NUM. 13), pags. 29-47

Nota general: application/pdf
Restricciones de acceso: Open access content. Open access content star

Condicionesde usoy reproduccion: LICENCIA DE USO: Los documentos a texto completo incluidos en Dialnet
son de acceso libre y propiedad de sus autores y/o editores. Por tanto, cualquier acto de reproduccién, distribucién,
comunicacion publicay/o transformacion total o parcial requiere el consentimiento expreso y escrito de aquéllos.
Cualquier enlace a texto completo de estos documentos deberd hacerse através de la URL oficial de éstos en
Dianet. Mé&s informacion: https://dialnet.unirioja.es/info/derechosOAl | INTELLECTUAL PROPERTY RIGHTS
STATEMENT: Full text documents hosted by Dialnet are protected by copyright and/or related rights. This digital
object is accessible without charge, but its use is subject to the licensing conditions set by its authors or editors.
Unless expressly stated otherwise in the licensing conditions, you are free to linking, browsing, printing and
making a copy for your own personal purposes. All other acts of reproduction and communication to the public are
subject to the licensing conditions expressed by editors and authors and require consent from them. Any link to this
document should be made using its official URL in Dialnet. More info: https://dialnet.unirioja.es/info/derechosOAl

Lengua: Spanish

Enlace a fuente de infor macién: Index, revista de arte contemporaneo, |SSN 2477-9199, null 7, N°. 13, 2022
(Ejemplar dedicado a: NUM. 13), pags. 29-47

Baratz | nnovacién Documental

e Gran Via, 59 28013 Madrid
e (+34) 91 456 03 60
e informa@baratz.es



