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Theater groups in Puebla have been slowly but steadily proliferating shortly after the academy of dramatic art at

the Autonomous University of Puebla (BUAP). This paper aimed to point out some adverse environments that

are considered determinants to counteract the performance of individuals in dramatic art. The response, faced

with this unfavorable context, has been a defensive and survival reaction that manifests itself through the

formation of groups, in order to regain autonomy, meaning and identity. Through the deduction, specialists in

behavior of the mass society, born in postmodernity, are analyzed who criticize the reasons of life focused on

the consumption. This general characteristic rests in the poblana society to the detriment of aspirants and

professionals of dramatic art of the BUAP, by a clear rejection to their expectations as artists. In reviewing

some consumer society tendencies, such as obtaining material goods, devaluing the arts to the sciences and

technology or public policies, all of which constitutes an obstacle to achieving the realization of the subject,

(the direct experience in the work done with theater groups) that the initiatives for the grouping seek the

vindication of the students as individuals. This result, as one might suppose, does not cover the economic

requirements, but the need to find that sense of existence and identity that has been lost by the inertia of

consumption. In contrast to a consumer society that imposes economic, axiological and aesthetic perceptions,

theatrical grouping is created around the small spaces (formal and alternative) that allow to claim the

profession, resisting the norms and culture that prevail. From being possible actors or directors dedicated, in

addition, to other activities and with multiple identities, the academization of the arts has gradually managed to

combine the personal fulfillment and the singularity of the subject. In this way, graduates of BUAP in dramatic

art (1997) become present i

Theater groups in Puebla have been slowly but steadily proliferating shortly after the academy of dramatic art at

the Autonomous University of Puebla (BUAP). This paper aimed to point out some adverse environments that

are considered determinants to counteract the performance of individuals in dramatic art. The response, faced

with this unfavorable context, has been a defensive and survival reaction that manifests itself through the

formation of groups, in order to regain autonomy, meaning and identity. Through the deduction, specialists in

behavior of the mass society, born in postmodernity, are analyzed who criticize the reasons of life focused on

the consumption. This general characteristic rests in the poblana society to the detriment of aspirants and

professionals of dramatic art of the BUAP, by a clear rejection to their expectations as artists. In reviewing

some consumer society tendencies, such as obtaining material goods, devaluing the arts to the sciences and

technology or public policies, all of which constitutes an obstacle to achieving the realization of the subject,

(the direct experience in the work done with theater groups) that the initiatives for the grouping seek the



vindication of the students as individuals. This result, as one might suppose, does not cover the economic

requirements, but the need to find that sense of existence and identity that has been lost by the inertia of

consumption. In contrast to a consumer society that imposes economic, axiological and aesthetic perceptions,

theatrical grouping is created around the small spaces (formal and alternative) that allow to claim the

profession, resisting the norms and culture that prevail. From being possible actors or directors dedicated, in

addition, to other activities and with multiple identities, the academization of the arts has gradually managed to

combine the personal fulfillment and the singularity of the subject. In this way, graduates of BUAP in dramatic

art (1997) become present i

Theater groups in Puebla have been slowly but steadily proliferating shortly after the academy of dramatic art at

the Autonomous University of Puebla (BUAP). This paper aimed to point out some adverse environments that

are considered determinants to counteract the performance of individuals in dramatic art. The response, faced

with this unfavorable context, has been a defensive and survival reaction that manifests itself through the

formation of groups, in order to regain autonomy, meaning and identity. Through the deduction, specialists in

behavior of the mass society, born in postmodernity, are analyzed who criticize the reasons of life focused on

the consumption. This general characteristic rests in the poblana society to the detriment of aspirants and

professionals of dramatic art of the BUAP, by a clear rejection to their expectations as artists. In reviewing

some consumer society tendencies, such as obtaining material goods, devaluing the arts to the sciences and

technology or public policies, all of which constitutes an obstacle to achieving the realization of the subject,

(the direct experience in the work done with theater groups) that the initiatives for the grouping seek the

vindication of the students as individuals. This result, as one might suppose, does not cover the economic

requirements, but the need to find that sense of existence and identity that has been lost by the inertia of

consumption. In contrast to a consumer society that imposes economic, axiological and aesthetic perceptions,

theatrical grouping is created around the small spaces (formal and alternative) that allow to claim the

profession, resisting the norms and culture that prevail. From being possible actors or directors dedicated, in

addition, to other activities and with multiple identities, the academization of the arts has gradually managed to

combine the personal fulfillment and the singularity of the subject. In this way, graduates of BUAP in dramatic

art (1997) become present i

https://rebiunoda.pro.baratznet.cloud:28443/OpacDiscovery/public/catalog/detail/b2FpOmNlbGVicmF0aW9uOmVzLmJhcmF0ei5yZW4vMzExODU2OTg

Título: Algunas consideraciones contextuales que impulsan la formación de los grupos teatrales en Puebla 

electronic resource]

Editorial: 2017

Tipo Audiovisual:  contexto  sociedad de masas  arte dramático  grupos teatrales  context  mass society  dramatic art

 theater groups  contexto  sociedade de massa  arte dramática grupos de teatro

Documento fuente: Revista Iberoamericana de las Ciencias Sociales y Humanísticas: RICSH, ISSN 2395-7972, 

Vol. 6, Nº. 12, 2017 (Ejemplar dedicado a: Julio - Diciembre 2017), pags. 107-129

Nota general: application/pdf

Restricciones de acceso: Open access content. Open access content star

Condiciones de uso y reproducción: LICENCIA DE USO: Los documentos a texto completo incluidos en Dialnet 

son de acceso libre y propiedad de sus autores y/o editores. Por tanto, cualquier acto de reproducción, distribución, 

comunicación pública y/o transformación total o parcial requiere el consentimiento expreso y escrito de aquéllos. 

Cualquier enlace al texto completo de estos documentos deberá hacerse a través de la URL oficial de éstos en 

Dialnet. Más información: https://dialnet.unirioja.es/info/derechosOAI | INTELLECTUAL PROPERTY RIGHTS 

STATEMENT: Full text documents hosted by Dialnet are protected by copyright and/or related rights. This digital 

object is accessible without charge, but its use is subject to the licensing conditions set by its authors or editors. 

Unless expressly stated otherwise in the licensing conditions, you are free to linking, browsing, printing and 



making a copy for your own personal purposes. All other acts of reproduction and communication to the public are 

subject to the licensing conditions expressed by editors and authors and require consent from them. Any link to this 

document should be made using its official URL in Dialnet. More info: https://dialnet.unirioja.es/info/derechosOAI

Lengua: Spanish

Enlace a fuente de información: Revista Iberoamericana de las Ciencias Sociales y Humanísticas: RICSH, ISSN 

2395-7972, Vol. 6, Nº. 12, 2017 (Ejemplar dedicado a: Julio - Diciembre 2017), pags. 107-129

Baratz Innovación Documental

Gran Vía, 59 28013 Madrid

(+34) 91 456 03 60

informa@baratz.es


