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Introduction and objective. This paper investigates the integration of women in the Spanish film sector. It
analyzes their presence in the professional categories of production and artistic development of fiction
productions in real image, made between the years 2002 and 2018. Methodology. To implement this research, a
file was designed to collect the films produced, the roles assigned and the number of women present in each of
them. Results and conclusions. Among the results obtained, it is highlighted that their presence in executive and
creative positions has increased significantly in the 21st century. It also shows a limited influence of legislation
to promote the presence of women in filmmaking
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