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Analitica

In order to establish the importance of working with Creation-Based Learning in school education, we
introduce ourselves in the educational origin of project learning, differentiate the project and the creative act
among the different types of known projects, point out the most important aspects of Creative action and its
relation to creativity, we extend the term "knowing" to "wise" and identifying "create" as a fundamental action
in the categories used in current cognitive psychology. Throughout this text we identify "desire" as a motivating
and detonating strategy for this particular "way" of learning from the art that leads to metacognition and
metaemotion, offering an orientation architecture of the one Creator Project
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