©baratz | ODA

The sour ces of women's speech
In the Elegy by Madonna
Flammetta [

Ediciones Complutense,

2022-06-24
info:eu-repo/semantics/article R info:eu-repo/semantics/publishedVersion
Analitica

In the Elegy of Madonna Fiammetta, Giovanni Boccaccio writes through the eyes of a young woman adopting
a first-person narrative in order to recount an intimate love - but also psychological - experience. The main
source can be found in the Heroides, from which the author resumes the modalities of the female monologue.
Furthermore, he tries to give a moral purpose to the story along the lines of the medieval limits of Ovid's
exegesis. Therefore, this article aims to examine the persuasive strategies and rhetorical devices employed in
the woman's speech and in the exemplary narrative - for the dialogic parts as well as the soliloquies in which
the narration is structured. Some works has been taken into consideration in order to execute an accurate source
research. These include various classical and Medieval Latin texts recorded by Boccaccio himself in his work
Zibaldoni and the vernacular literary tradition of the Italian area - among which Dante's Vita Nova stands out
above al others. Moreover, some French works that the author had the opportunity to find out during his stay at
the Angevin court in Naples has been examined
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