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Abstract: The artistic historiography of the Modern Age, formed by theoretical treatises, paragonae, speeches

and correspondence between humanists, permit the Historians of art to reconstruct and to analyse various

aspects of Italian artistic production. In the case of Northern Europe, the absence of that kind of documentation

does not allow to precise clear analogous phenomena for Flemish painters or for German school, until the early

decades of the sixteenth century. Not much preserved documentation makes impossible to define well

theoretical and aesthetic aspects relate to the artistic production. Besides, the guild structure on the Northern

Europe dissuades the process of artists individualization. Albrecht Durer, connected to the court of Maximlian I

and to the Charles V court artist, is considered as the first author of artistic theoretical treaties on the North of

the Alps. Thanks for the trip to Italy, Dürer came into contact with modern art theory, which resulted in writing

several treaties: Project for the Treatise on Painting (1508-1513), Four Books on Measurement. Instructions for

Measuring with Compass and Ruler (1525) and Four Books on Human Proportion (1528). The aim of this study

is to analyse the three mentioned treaties with special attention on the author's recommendations for

appropriated formation of the artist. The base is the Durers corpus, translated by Bialostocki in 1954. This study

will review the dissemination and implementation of Durers suggestions for artists during the first decades of

the sixteenth century
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