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One of the major contributions to popular culture by feminist movements has been that of the figure of the
angry woman in horror cinema. Although the expression of female rage challenges traditional notions of
femininity and disassociates strength and power from masculinity, it also makes women to be portrayed as
perverse and monstrous. With this videographic essay, | want, on the one hand, to show how the rage of women
protagonists in horror has nevertheless recently been depicted as the complex emotion it is. On the other hand,
this video essay proposes to emphasize the idea of rage as a site of political resistance that can be channelled
into a productive form of social change and justice. To this end, | focus on a scene from Midsommar (Aster,
2019) in which a group of women reflect the protagonist's emotions of rage and pain as aform of healing. Their
cries connect to those of the women who in 1984 protested nuclear weapons in Greenham (England),
weaponizing traditional notions of femininity to denounce an environmental injustice

One of the major contributions to popular culture by feminist movements has been that of the figure of the
angry woman in horror cinema. Although the expression of female rage challenges traditional notions of
femininity and disassociates strength and power from masculinity, it also makes women to be portrayed as
perverse and monstrous. With this videographic essay, | want, on the one hand, to show how the rage of women
protagonists in horror has nevertheless recently been depicted as the complex emotion it is. On the other hand,
this video essay proposes to emphasize the idea of rage as a site of political resistance that can be channelled
into a productive form of social change and justice. To this end, | focus on a scene from Midsommar (Aster,
2019) in which a group of women reflect the protagonist's emotions of rage and pain as aform of healing. Their
cries connect to those of the women who in 1984 protested nuclear weapons in Greenham (England),
weaponizing traditional notions of femininity to denounce an environmental injustice

https://rebiunoda. pro.baratznet.cloud: 28443/OpacDiscovery/public/catal og/detail/b2FpOmNIbGVicmF0aw9uOmV zL mhcmF0Oei 5y ZW4vM zQ5NjM4NDI

Titulo: Angry women in horror: Challenging traditional notions of femininity electronic resource]
Editorial: Grupo de Investigacién Cultura Digital y Movimientos Sociales. Cibersomosaguas 2024-01-31

Tipo Audiovisual: female rage female horror the monstrous feminine good-for-her genre keening rabia femenina
lo monstruoso femenino género good-for-her mujeres en el cine de terror



Variantes dd titulo: Angry women in horror: Challenging traditional notions of femininity

Documento fuente: Teknokultura. Journal of Digital Culture and Social Movements; Vol. 21 No. 1 (2024): Right
to rage: Subjectivity and activism; 103-105

Nota general: application/pdf
Restricciones de acceso: Open access content. Open access content star

Condiciones de uso y reproduccion: Derechos de autor 2024 Teknokultura. Revista de Cultura Digital y
Movimientos Sociales

Lengua: English

Enlace a fuente de infor macién: Teknokultura. Journal of Digital Culture and Social Movements; Vol. 21 No. 1
(2024): Right to rage: Subjectivity and activism; 103-105 Teknokultura. Revista de Cultura Digital y Movimientos
Sociales; Vol. 21 Ndm. 1 (2024): Con derecho alarabia: Subjetividad y activismo; 103-105 Teknokultura. Revista
de Cultura Digital e Movimentos Sociais; v. 21 n. 1 (2024): Con derecho alarabia: Subjetividad y activismo; 103-
105 1549-2230

Otrasrelaciones: https://revistas.ucm.es/index.php/TEKN/article/view/90189/4564456568292 /* ref*/Amirpour,
AnalLily (Director) (2014). A girl walks home alone at night [film]. Say Ahh Productions; SpectreVision; Logan
Pictures,; Black Light Distric. Aster, Ari (Director) (2019). Midsommar [film]. B-Reel Films; Parts and Labor.
Bettinelli-Olpin, Matt and Gillett, Tyler (Directors) (2019). Ready or not. Vinson Films, Mythology Entertainment;
TSG Entertainment; Radio Silence. Boler, Megan (1999). Feeling power: Emations and education. Routledge.
Brown, Brené (2021). Atlas of the heart: Mapping meaningful connection and the language of human experience.
Random House. Bustamante, Jayro (Director) (2019). Lallorona. La Casa de Produccion; Les Films du Volcan;
Ministerio de Culturay Deportes de Guatemala. Clover, Carol (1993). Men, women, and chainsaws. Gender in the
modern horror film. Princeton. Cooper, Brittney (2018). Eloquent rage. A black feminist discovers her superpower.
Picador. Creed, Barbara (1993). The monstrous-feminine: Film, feminism, psychoanalysis. Routledge. De Palma,
Brian (Director) (1976). Carrie. United Artists. Eggers, Robert (Director) (2015). The witch. A24; Code Red
Productions; Pulse Films; Scythia Films, Rooks Nest; Maiden Voyage Pictures;, Mott Street Pictures. Fennell,
Emerald (Director) (2020). Promising young woman. Filmanation Entertainment; Focus Features; LuckyChap
Entertainment. Finer, Ella (2021, April 26). The commons and the square: A politics of resonance. Theatrum
Mundi. https://theatrummundi.org/library/thecommons-and-the-square/ Halberstam, Judith (1993). Imagined
violence/queer violence: Representation, rage, and resistance. Social Text, 37, 187-201. Heimberger, Tara (2022).
Female rage, revenge, and catharsis. The ‘good for her' genre defined in promising young woman (2020)
[Disertation, Georgia College]. https://kb.gcsu.edu/english/10/ Huber, Sandra (2019). Blood and tears and potions-
and flame: Excesses of transformation in Ari Aster's Midsommar. Frame Cinema Journal, 16.
https://framescinemajournal .com/article/bloo

Baratz | nnovacion Documental

e Gran Via, 59 28013 Madrid
e (+34) 91 456 03 60
e informa@baratz.es


https://revistas.ucm.es/index.php/TEKN/article/view/90189/4564456568292

