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This article analyses Villasandino's work in relation to the literary context of the Cancionero de Baena.
Working chronologically, insofar as that's possible, this article focuses on two aspects of Villasandino's work.
First, we consider his use of the Galician-Spanish and Castilian based on both the typology of his texts and the
poetic relationships that Villasandino establishes through them, either with other poets, or with the great
personages to whom some of them are addressed. Second, we focus on the consideration that all his work, both
that of his early and later periods, is held in high esteem by his contemporaries. After this analysis, we come to
several conclusions. one, we note that Villasandino continued to use Galician-Spanish until the late period (at
least until 1411), both in cantigas (many of which were commissioned) and in dezires (some of which were part
of poetic exchanges). The fact that his choice of language was not questioned by poetic circles indicates that
both languages were considered suitable poetic languages for the cantiga and for the dezir. Two, we highlight
the prestige that both Villasandino and his work enjoyed at the court of Juan Il until shortly before the poet's
death. Contrary to the belief that the author fell into disgrace in the last years of his life -a belief extrapolated
from a biographical interpretation of Villasandino's poetic petitions- we argue that the poet from Illescas must
have been a privileged court poet. In the face of the new fashions practiced by the younger poets, he devoted
himself to the cultivation of poetry related to mockery and scorn as part of his profession, al in the service of
the monarch, and under the false guise of being a 'pedigliefio’ poet

This article analyses Villasandino's work in relation to the literary context of the Cancionero de Baena
Working chronologically, insofar as that's possible, this article focuses on two aspects of Villasandino's work.
First, we consider his use of the Galician-Spanish and Castilian based on both the typology of his texts and the
poetic relationships that Villasandino establishes through them, either with other poets, or with the great
personages to whom some of them are addressed. Second, we focus on the consideration that all his work, both
that of his early and later periods, is held in high esteem by his contemporaries. After this analysis, we come to
several conclusions. one, we note that Villasandino continued to use Galician-Spanish until the late period (at
least until 1411), both in cantigas (many of which were commissioned) and in dezires (some of which were part
of poetic exchanges). The fact that his choice of language was not questioned by poetic circles indicates that
both languages were considered suitable poetic languages for the cantiga and for the dezir. Two, we highlight
the prestige that both Villasandino and his work enjoyed at the court of Juan Il until shortly before the poet's
death. Contrary to the belief that the author fell into disgrace in the last years of his life -a belief extrapolated
from a biographical interpretation of Villasandino's poetic petitions- we argue that the poet from Illescas must
have been a privileged court poet. In the face of the new fashions practiced by the younger poets, he devoted
himself to the cultivation of poetry related to mockery and scorn as part of his profession, al in the service of
the monarch, and under the false guise of being a 'pedigliefio’ poet

https://rebiunoda. pro.baratznet.cloud: 28443/OpacDiscovery/public/catal og/detail/b2FpOmNIbGVicmF0aw9uOmV zL mhcmF0ei 5yZW4vM zQ50DMxM Tg



Titulo: 'Ben dizer / sefoi perder: Villasandino y los novisimos electronic resource]
Editorial: 2023

Tipo Audiovisual: Alfonso Alvarez de Villasandino | Cancionero de Baena | Lirica gallego-castellana | Poesia de
cancionero | Prestigio poético Galician-Castilian lyric | Cancionero Poetry | Poetic Prestige

Documento fuente: Revista de Cancioneros Impresosy Manuscritos, | SSN 2254-7444, N°, 12, 2023, pags. 152-168
Nota general: application/pdf
Restricciones de acceso: Open access content. Open access content star

Condicionesde usoy reproduccién: LICENCIA DE USO: Los documentos a texto completo incluidos en Dialnet
son de acceso libre'y propiedad de sus autores y/o editores. Por tanto, cualquier acto de reproduccion, distribucién,
comunicacion publicay/o transformacion total o parcial requiere el consentimiento expreso y escrito de aquéllos.
Cualquier enlace a texto completo de estos documentos deberé hacerse através delaURL oficial de éstos en
Dialnet. Més informacion: https://dia net.unirioja.es/info/derechosOAl | INTELLECTUAL PROPERTY RIGHTS
STATEMENT: Full text documents hosted by Dialnet are protected by copyright and/or related rights. This digital
object is accessible without charge, but its use is subject to the licensing conditions set by its authors or editors.
Unless expressly stated otherwise in the licensing conditions, you are free to linking, browsing, printing and
making a copy for your own personal purposes. All other acts of reproduction and communication to the public are
subject to the licensing conditions expressed by editors and authors and require consent from them. Any link to this
document should be made using its official URL in Dialnet. More info: https://dialnet.unirioja.es/info/derechosOAl

Lengua: Spanish

Enlace a fuente de informacion: Revista de Cancioneros Impresosy Manuscritos, ISSN 2254-7444, N°. 12, 2023,
pags. 152-168

Baratz | nnovacién Documental

e Gran Via, 59 28013 Madrid
e (+34) 91 456 03 60
e informa@baratz.es



