©'baratz | ODA

The Jewish Middle
Ages

Monografia

For many, the Middle Ages in general evokes a sense of thesinister and brings to mind a world of fear,
superstition, andreligious fanaticism. For Jews it was a period marked bypersecutions, pogroms, and
expulsions. Yet at the same time, theMiddle Ages was also a time of lively cultural exchange andheightened
creativity for Jews. In <em>The Jewish Middle Ages</em>,contributors explore the ways in which the stories
of biblicalwomen, including, Eve, Sarah, Hagar, Rebekah, Zipporah, Ruth,Esther, and Judith, make their way
into the rich tapestry ofmedieval Jewish literature, mystical texts, and art, particularlyin works emanating from
Ashkenazic circles. Contributors includeCarol Bakhos, Judith R. Baskin, Elisheva Baumgarten, DagmarBorner-
Klein, Constanza Cordoni, Rachel Elior, Meret Gutmann-Griin,Robert A. Harris, Yuval Katz-Wilfing, Sheila
Tuller Keiter, Katrinkogman-Appel, Gerhard Langer, Aurora Salvatierra Ossorio, andFelicia Waldman. These
essays give us a glimpse into the role womenplayed and the authority they assumed in medieval Jewish
culturebeyond the rabbinic centers of Palestine and Babylonia
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possibly allude to the bitter postbiblical experiences of Zion as amirror image of the Jewish people. If this poem
actually does portray the. . . -- Mysticism -- The Development of the Feminine Dimension of God in the Jewish
Mystical Tradition(pp. 219-246) -- The Development of the Feminine Dimension of God in the Jewish Mystical
Tradition(pp. 219-246) -- Rachel Elior -- https://doi.org/10.2307/jj.1176891.16 -- https.//www.jstor.org/stabl &/jj.
1176891.16 -- Unlike other languages, Hebrew has no gender-neutral nouns or any gender-neutral verbs. Each
inflection of averbin al of itstenses, each and every pronoun, every pluralization of a noun and its accompanying
adjective, each compound construct (noun or adjective) touching on person, object, or concept-in al such cases the
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