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I was attending my first private math class (a subject I was never good at, not even in fiction). I had already

been failing the subject for some time and my parents had no choice but to condition my games in order to

concentrate as much and as well as possible on the subject. I was eleven years old, and naive, I believed that

children only had the occupation of playing and nothing more than playing. The tale of childhood is always a

mundane distortion, seemingly nothing more than hearsay. It was 10 a.m. on a Saturday morning that promised

eternity. The place I was to attend was a house of marked minimalism: a cold style, a house that occupied a

large earthly portion in the depths of an affluent subdivision. The grounds of the house were wide and clear,

nothing fell from the sky but blue gravity emptied of clouds; not even the little birds were allowed to fly over

such an exclusive area, or at least that is what the ostentatiousness of the place implied

I was attending my first private math class (a subject I was never good at, not even in fiction). I had already

been failing the subject for some time and my parents had no choice but to condition my games in order to

concentrate as much and as well as possible on the subject. I was eleven years old, and naive, I believed that

children only had the occupation of playing and nothing more than playing. The tale of childhood is always a

mundane distortion, seemingly nothing more than hearsay. It was 10 a.m. on a Saturday morning that promised

eternity. The place I was to attend was a house of marked minimalism: a cold style, a house that occupied a

large earthly portion in the depths of an affluent subdivision. The grounds of the house were wide and clear,

nothing fell from the sky but blue gravity emptied of clouds; not even the little birds were allowed to fly over

such an exclusive area, or at least that is what the ostentatiousness of the place implied

https://rebiunoda.pro.baratznet.cloud:38443/OpacDiscovery/public/catalog/detail/b2FpOmNlbGVicmF0aW9uOmVzLmJhcmF0ei5yZW4vMzUwOTYxNzg

Título: El amigo del cineasta electronic resource]

Editorial: 2017

Tipo Audiovisual:  cuentos story

Documento fuente: Entretextos, ISSN 2007-5316, null 9, Nº. 25, 2017 (Ejemplar dedicado a: Cinema: Narratives, 

Industry and Current Reflections), pags. 1-7

Nota general: application/pdf

Restricciones de acceso: Open access content. Open access content star

Condiciones de uso y reproducción: LICENCIA DE USO: Los documentos a texto completo incluidos en Dialnet 

son de acceso libre y propiedad de sus autores y/o editores. Por tanto, cualquier acto de reproducción, distribución, 



comunicación pública y/o transformación total o parcial requiere el consentimiento expreso y escrito de aquéllos. 

Cualquier enlace al texto completo de estos documentos deberá hacerse a través de la URL oficial de éstos en 

Dialnet. Más información: https://dialnet.unirioja.es/info/derechosOAI | INTELLECTUAL PROPERTY RIGHTS 

STATEMENT: Full text documents hosted by Dialnet are protected by copyright and/or related rights. This digital 

object is accessible without charge, but its use is subject to the licensing conditions set by its authors or editors. 

Unless expressly stated otherwise in the licensing conditions, you are free to linking, browsing, printing and 

making a copy for your own personal purposes. All other acts of reproduction and communication to the public are 

subject to the licensing conditions expressed by editors and authors and require consent from them. Any link to this 

document should be made using its official URL in Dialnet. More info: https://dialnet.unirioja.es/info/derechosOAI

Lengua: Spanish

Enlace a fuente de información: Entretextos, ISSN 2007-5316, null 9, Nº. 25, 2017 (Ejemplar dedicado a: 

Cinema: Narratives, Industry and Current Reflections), pags. 1-7

Baratz Innovación Documental

Gran Vía, 59 28013 Madrid

(+34) 91 456 03 60

informa@baratz.es


