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This research proposes, through a narrative and visual analysis, an interpretation of the underlying feminist and

geopolitical discourse within the Marvel Cinematic Universe, one of the most successful and popular sagas of

the XXIth century. The most interesting aspect lies in the fact that, under the iconography and tropes of fantasy

and science fiction, these superheroic stories deal with modern day foreign affairs in the United States, and with

social movements such as feminism or #MeToo. Even though it is a constant in many installments of the saga,

in the recent films Black Widow and Doctor Strange and in the TV-VOD series Wandavision we can find

echoes and allusions to relevant events and characters involved in the history of USA. Thanks to film analysis,

we will be able to identify these ideas contained in forms, iconography and narrative strategies

This research proposes, through a narrative and visual analysis, an interpretation of the underlying feminist and

geopolitical discourse within the Marvel Cinematic Universe, one of the most successful and popular sagas of

the XXIth century. The most interesting aspect lies in the fact that, under the iconography and tropes of fantasy

and science fiction, these superheroic stories deal with modern day foreign affairs in the United States, and with

social movements such as feminism or #MeToo. Even though it is a constant in many installments of the saga,

in the recent films Black Widow and Doctor Strange and in the TV-VOD series Wandavision we can find

echoes and allusions to relevant events and characters involved in the history of USA. Thanks to film analysis,

we will be able to identify these ideas contained in forms, iconography and narrative strategies

https://rebiunoda.pro.baratznet.cloud:28443/OpacDiscovery/public/catalog/detail/b2FpOmNlbGVicmF0aW9uOmVzLmJhcmF0ei5yZW4vMzUxMzIyMjc

Título: Feminism and geopolitics through Marvel Cinematic Universe: ideology and history within fantasy in 

Black Widow, Wandavision and Dr. Strange electronic resource]

Editorial:  Ediciones Complutense 2023-05-30



Tipo Audiovisual:  Marvel  Disney  feminism  geopolitics  fantasy  history  USA  Marvel  Disney  feminismo geopolítica

 fantasía  historia Estados Unidos

Variantes del título: Feminismo y geopolítica en el Universo Cinematográfico de Marvel: la ideología y la historia 

vestidas de fantasía de Viuda Negra, Wandavision y Dr. Strange

Documento fuente: Historia y Comunicación Social; Vol. 28 No. 1 (2023): Símbolos para Europa; 227-238

Nota general: application/pdf

Restricciones de acceso: Open access content. Open access content star

Condiciones de uso y reproducción: Derechos de autor 2023 Historia y Comunicación Social

Lengua: Spanish

Enlace a fuente de información: Historia y Comunicación Social; Vol. 28 No. 1 (2023): Símbolos para Europa; 

 227-238  Historia y Comunicación Social; Vol. 28 Núm. 1 (2023): Símbolos para Europa; 227-238  1988-3056 1137-

0734

Otras relaciones:  https://revistas.ucm.es/index.php/HICS/article/view/85154/4564456564497 /*ref*/Abellán 

Guzmán, C. y Cortés Quesada, J. A. (2022). Narrativas feministas en las plataformas de contenido en streaming: 

análisis de caso de los contenidos de Netflix, HBO, Amazon Prime y Disney +, Historia y Comunicación Social 27

(2), 349-357. https://doi.org/10.5209/hics.82387 Álvarez, R. (2018). Batman, el héroe. La trilogía de Christopher 

Nolan. Rialp. Amaba, R. (2019). Narración y materia. Shangrila. Benjamin, W. (2008). Parque Central. Obras I, 2. 

Abada. Bosh, A. (2005). Historia de los Estados Unidos, 1776-1945. Editorial Crítica. Camarero, G. (2002). 

Presentación. En La mirada que habla (Gloria Camarero ed.), (8-23). Akal. Colaizzi, G. In media res. En Cine, 

interculturalidad y políticas de género, Giulia Colaizzi (ed.), (7-25). Cátedra. Company, J.M. (2014). Hollywood. 

El espejo pintado. PUV. Freire Sánchez, A., Gracia-Mercadé C. y Vidal-Mestre, M. (2022). Referentes 

intertextuales para la expansión y la profundidad en la creación de un universo narrativo transmedia. Estudio de 

caso: la saga Vengadores. Palabra Clave, 25(4), 1-30. https://doi.org/10.5294/pacla.2022.25.4.2 Gaztaka, I. (2021). 

El western polimórfico en el cine de Clint Eastwood [tesis doctoral no publicada]. UPV/EHU. Huguet, M. (2002). 

La memoria visual de la historia reciente. En La mirada que habla (Gloria Camarero ed.), (8-23). Akal. Imbert, G. 

(2019). Crisis de valores en el cine posmoderno. Cátedra. Jameson, F. (1992). La estética geopolítica. Paidós. Kent, 

M. (2022). Let's rewrite some history, shall we?: temporality and postfeminism in Captain Marvel's comic book 

superhero(ine)ism. Feminist Media Studies (latest articles), 1-17 https://doi.org/10.1080/14680777.2021.1979069 

Lauretis, T. de. (1992). Alicia ya no. Feminismo, semiótica, cine. Cátedra. Lozano, J. (1994). El discurso histórico. 

Alianza Editorial. Mahmutovic, A. (2022) Ms. Marvel: transnational superhero iconography. Journal of Graphic 

 Novels and Comics, 13(6), 869-883. 10.1080/21504857.2021.1998172 McCabe, (1992). Prólo /*ref*

Baratz Innovación Documental

Gran Vía, 59 28013 Madrid

(+34) 91 456 03 60

informa@baratz.es

https://revistas.ucm.es/index.php/HICS/article/view/85154/4564456564497

