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: Luis Buñuel and Carlos Saura met in person during the 1960 Cannes Film Festival. From Belle de Jour and

Peppermint Frappé in 1967, the two filmographies developed in parallel, revealing a spiritual correspondence

and even a dialogue to the extent that each filmog-raphy seemed to influence the other. This phenomenon can

be analyzed thanks to the thematic axis of frustrated desire -amorous and/or sexual- that causes violence and

leads to crime. This typically Buñuelian theme became Saurian over time, and allowed this young filmmaker to

reveal his own poetics. The development of this theme places the Buñuel-Saura artistic relationship be-tween

the model of the master-disciple one and that of an equal exchange between two authors, while each filmmaker

is involved in a collaboration that has undoubted authorial importance in their works: the co-writer Jean-Claude

Carrière in the case of Buñuel, actress Geraldine Chaplin in the case of Saura
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